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The topography of a monument. 
Delineated observations in Delphi. 
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The French connection 
One of the earliest attempts in Denmark to publish a topographical atlas of the 
country took place in the 17th century. It was Erik Pontoppidan’s Danske Atlas, 
which, besides being one of the first reliable maps of Denmark, consisted of a range 
of sub-plans and prospects showing buildings and settlements in the Danish 
provinces. It was printed in 1763 with the aim “to give a detailed historical and 
chorographical description of all Danish provinces and towns in general”. 
But, according to a Frenchman, it was also about time!  
His name was Lacombe de Vrigny, and he had travelled the country, where he – 
obviously – was in need of good maps. But in his account of his journey: Relation en 
forme de journal d' un voyage fait en Danemarc, from 1706, he wrote about the 
Danish mapping " …les Danois sont trop paresseux pour cela, & se contentent de ce 
que les Hollandois leur en disent…" 
King Frederik V was surely aware of this French connection, because not only did he 
support Pontoppidan’s work, he was also taken by the topographical mapping that in 
those very years was discussed in the then newly founded Videnskabernes Selskab 
(The Sciences Society). It was to be carried out based on a French model – France 
was the first country to apply the triangulation method when producing a map of an 
entire country. This happened in the 1740s, and it is in this connection that we learn 
about the theodolite, which thereafter became a crucial instrument in any 
topographical survey.  
 
The topography of a monument 
150 years later, French cartography again shows its distinguished tradition. Here, I 
am thinking of the co-operation in Delphi between the topographer H. Convert and 
the architect A. Tournaire. From their hands exist first and foremost a detailed map of 
the village Castri and its location on the mountain side, before the actual excavations 
of the Apollo sanctuary, upon which the village was build, had commenced. And, 
secondly, the wonderful mapping of the sanctuary itself that was published in 1902 
by Tournaire. A closer study of this mapping and the groundwork that reflect the 
unearthing of the ruins show, not only a model topographical method, but also a 

 1



sense of the significance that showing the archaeological process in its phases can 
have. With a small self-portrait of one of the enclosed elevations, where the surveyor 
stands with his theodolite on the floor tile of the temple monument, Tournaire shows 
in a flash the French history of the triangulation. In the topographical survey of the 
Apollo sanctuary, in which the architect Erik Hansen took the initiative in 1963, the 
same triangulation method as the one Tournaire used, was applied. In this respect, the 
map from 1902 is identical with the map which was the result of the topographical 
atlas work carried out in the years 1963-67. When placing the two maps on top of 
each other, one finds very small deviations, which may be due to the lurches of the 
monument in the sloping mountain side, but maybe even more so to the lurches that 
derive from the reproduction and the paper that the survey was printed on.  
 
Drawing as a means of observation 
While the trigonometric order, which is the base of the two surveys, is principally 
identical, then drawing as a means of observation is totally different. It is in this 
delineated observation of the classical monuments that a characteristic Danish 
tradition is to be found, which here for the first time is placed in a larger 
topographical order. Here, the scales play a crucial role in deciding which phenomena 
can be marked on topographical maps. But even though Tournaire’s survey 
seemingly has been made in a corresponding scale, then the choice of which 
phenomena to include and which to omit is different. This lurch in the cartographic 
selection follows to some extend the development in the archaeological survey, for an 
example of individual stones. Tournaire's naturalistic drawing of trees, terrain and the 
sunset’s shadow on the mountain side is abandoned for the benefit of what in Danish 
tradition is called analytic survey. Thus, the entries made in 1963-64 were limited to 
artificial stone circles and in situ from the Greek period and stones that were laid later 
in preparation for restoration. The individual building stones were also drawn based 
on the principle where only artificial surfaces, including the kind and direction of 
shaping by hewing and traces, got their own specific sign within the contour of the 
stone.    
 
Sheets in an atlas 
One of the most difficult problems that topographical maps pose in a survey of a site 
is the joint drawing of the one map sheet with the other. Here, the trigonometric 
accuracy must be joined with the observation of numerous unpredictable phenomena, 
even if the latter is attempted to be reflected in the limited categories of the list of 
signs. In the notation of the 20 sub plans and the 17 sectional views that were 
measured in the years 1963 and 1964 by 22 students from the Arkitektskolen (The 
Royal Danish Academy of Fine Arts – School of Architecture) in Copenhagen, this 
difficult problem was solved in an unusual manner. The French School made their 
excavation house in Delphi available for the notation in ink that was carried out from 
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1964 to 1967. The conclusive cartographic work was, in other words, carried out on 
the very location of the survey. Thus, doubts and corrections could be carried out on 
the base of a direct observation of the given phenomenon. Normally, a notation takes 
place in drawing offices or on premises connected to institutions far away from the 
location and by means of the place and diaries. But by the French school’s generous 
understanding of the explanatory precision of the notation, the topographical maps 
(atlas maps) were tied as closely as possible to the observation on which the survey 
was based.   
And by this, “the French connection” followed the recommendations that Frederik V 
in his time expressed about Pontoppidan’s Danish atlas: “Here, many words could not 
say as much as one look on the map, and on a drawing of towns, buildings, 
antiquities, specimens or things of that sort, therefore a description of just words in 
this matter would be too circumstantial and even unclear”. 
We may take this perceptive recommendation made 250 years ago and inspired by 
France’s trigonometric survey, as a summons to a continuation of a co-operation 
between the historiography of the archaeology and the architect’s drawing as a means 
of observation. 
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