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Before the Ecole Française d'Athènes was created in 1846, French archaeologists and architects had 
participated in the first travels in Greece in order to get records from Classical antiquity, especially 
from the ruined buildings. Challenging Stuart and Revett's publication of The Antiquities of Athens 
(1762), Julien David Le Roy was perhaps the first of the French architects wanting to give a precise 
account of the most celebrated buildings of Greece with the Ruines des plus beaux monuments de la 
Grèce, published four years earlier. As had been the case one century before with the antiquities of 
Rome, every scholar or artist claimed his own drawings were more accurate than those of his 
colleagues. 
 
After the French Revolution, the Académie Royale d’Architecture became Ecole Nationale des 
Beaux-arts. As a result, teaching was clearly linked with the other Arts and became completely 
separated from the academic system of the universities. The most successful architects won the 
Grand Prix de Rome, which gave them the opportunity to stay four years in Rome. In the Villa 
Medici, they had to realize every year a study of a classical building, with the Envoi in the fourth 
year the most important. 
 
At the beginning of the 19th century, some went further to the south of Italy and Sicily (H. 
Labrouste, Paestum, 1826) to see Greek Architecture, which had gained favor from the work of 
Winckelmann. Apart from these Grand Prix, others architects began to travel in the Near-East, but 
most of their work remained unpublished. Jean-Nicolas Huyot, a pioneer in this activity, was the 
first to teach History of Architecture in the Ecole des Beaux-Arts after he returned from his travels 
in Asia Minor and Egypt (1817-1821). During the Expédition de Morée (1828-33), the architect 
Abel Blouet published an important work in 1831. He had been the first to undertake excavations in 
Olympia (1829). It has been said that the creation of the Ecole d’Athènes was somehow a result of 
the Expédition de Morée. 
 
After the Greek War of Independence, architects staying in Rome were allowed to travel to Greece. 
The first work of the Prix de Rome in Greece concerned the Acropolis (1845, Th. Ballu and A. 
Paccard) before the Ecole Française d’Athènes had been founded. All these works were done 
without the collaboration of archaeologists, and their results were more appreciated for the 
technique of the drawings than for the study of the buildings themselves. Nevertheless, the 
archaeologist Raoul Rochette gave in 1851 a very positive account of their work in Greece. It is 
notable that most of these studies, and especially the written descriptions of the work, have 
nowadays fallen into neglect. 
 
During the first years of the Ecole Française d’Athènes, a Beaux-Art section mainly open to 
architects awarded a Grand Prix de Rome offered them participation in surveys and excavations. 
But this section was closed in 1874, and then began a period of uncertainty concerning the 
participation of architects in the programs of the Ecole d’Athènes. No French architect was plainly 
associated with the excavations in Delos undertaken in 1872. The Delphi excavations lasted ten 
years (1893-1902); the Director of the excavations, Th. Homolle, hired A. Tournaire (Grand Prix de 
Rome, 1888), who would become one of the few successful architects associated with the Great 
Excavations of the EFA. He published the first volume of the Fouilles de Delphes, but never 
appeared to have collaborated with any of the scholars. Until recently, his restoration drawings were 
subject to fierce criticism from archaeologists involved in Delphic research. In the archives of the 
EFA there are polemical letters between him and the Director Georges Daux about cooperation with 
the French scholars in Delphi. Because of the scission between the Beaux-Arts architects and the 



Ecole d’Athènes, some of them would move to Asia Minor, where there was not yet any 
archaeological institution that could be an obstacle to their work. Among these architects were 
Albert Thomas (La vallée du Latmos, with O. Rayet, 1877) and E. Pontremoli (Pergame, with 
Collignon, 1900; Didymes, with Haussoulier, 1904). 
 
In the first decade of the 20th century we find some names of French architects of less importance, 
although some of them did remarkable work (for instance A. Martinaud, killed during the First 
World War). After 1905, the Ecole d’Athènes seems to have favored non architects like Jean Replat, 
author of the reconstruction of the Athenian Treasury in Delphi (1905). 
 
There has probably been a misunderstanding between architects and archaeologists dating from the 
time of Charles Garnier, who claimed that the first aim of studying ancient architecture is to open a 
road to artistic creativity. Pierre Gros calls “effet Gromort” the predisposition of Beaux-Arts 
architects to confuse the scientific and impartial study of the buildings with the will to draw suitable 
restorations as if they themselves were the authors of the buildings. For this reason, French 
archaeologists sought less artistic architects to work with. They turned their interest to Scandinavian 
contemporary architects who were also involved in the movement called “Modern Classicism”. 
Among these architects, Danish architects had a special position in Greece and privileged relations 
with France. 


